
The Young Artists Chamber Orchestra is a select group of 
seven string students founded by John De Chiaro in fall 2014.  
Based in Alexandria, these young musicians have performed 
around the country in venues as prestigious as New York’s 
Carnegie Hall and West Point Military Academy.  They have 
also won several national orchestra competitions.  Now 
juniors and seniors in high school, these students have come 
to flourish under the mentorship of Mr. De Chiaro.  Although 
they are young, the repertoire they present this afternoon is no 
less challenging than that of a professional string musician – a 
challenge these talented young musicians will certainly meet. 
 
This afternoon’s program begins with one of the most-easily 
recognized tunes in the classical repertoire – the opening 
theme to Eine kleine Nachtmusik (A Little Night Music) by 

Wolfgang Amadeus Mozart (1756-1791).  Composed in 
August 1787, A Little Night Music was Mozart’s thirteenth 
and final serenade.  In the Classical era, the serenade was a 
piece of light music written as evening entertainment for a 
special occasion, although the particular occasion remains 
unknown in the case of A Little Night Music.  Serenades did 
not have a set instrumentation, and Mozart wrote many for 
wind ensemble or another lineup.  A Little Night Music in 
fact can be played either with one voice per part (i.e. by string 
quartet – two violins, viola, and cello) or, as it is heard here, 
by a larger string ensemble with the bass doubling the cello 
part an octave lower.  A Little Night Music is in four 
movements, although a Minuet once preceded the surviving 
music so that there were originally five movements.  Instead 
the movements which survive give the impression of a 
Classical-era symphony on a smaller scale with its four 
movements fast-slow-minuet-fast. 

 
The British composer 

William Boyce (1711-
1779) was a noted 
contemporary of George 
Frideric Handel.  Born in 
London, Boyce studied 
composition with Johann 
Christian Pepusch – 
famous for The Beggar’s 
Opera – and organ with 
Maurice Greene who he 
later succeeded as Master 
of the King’s Musick in 
1755.  Handel had coveted 
this prestigious post 
equivalent to Poet 
Laureate, but never 
received the appointment.  

As Master of the King’s Musick, Boyce was tasked with 
compiling and editing two centuries of English sacred music 
into Cathedral Music, making his influence on Anglican 

music still felt to this day.  The Eight Symphonies Boyce 
published in 1760 as his Opus 2 are among his best-
remembered works.  Boyce assembled the music for this 
publication from the instrumental movements of his various 
theatrical works and odes, his intention being to create an 
anthology of his best compositions.  None of these 
symphonies are more than ten minutes in duration, and they 
follow the movement formats found in the opera overtures of 
his day.  Like Symphony No. 1 in Bb major performed this 
afternoon, the majority are in the three-movement pattern fast
-slow-fast common for 
a sinfonia prior to the 
Classical era.  The 
music of the First 
Symphony originally 
belonged to the ode 
that Boyce composed 
for the New Year’s 
Day celebrations of 
1756. 
 
Although today 

Johann Sebastian 
Bach (1685-1750) is 
widely-regarded as one 
of the greatest classical 
composers, in his own 
day, Bach was much 
better-known as an 
organist and organ 
builder than as a composer.  He possessed a more 
comprehensive appreciation of organ mechanics and better 
refined playing abilities as an organist than most anyone else 
alive during his day, and music patrons across Germany came 
to recognize this.  His Fugue in G minor, BWV 578 – 
originally composed for organ – is believed to have been 
written sometime before 1707, while Bach was still a young 
man working to build his reputation.  This fugue is often 
called Little to distinguish it from another, larger fugue in G 
minor – the Great Fugue in G minor, BWV 542.  Owing 
partially to its size but more to its construction, the Little 
Fugue makes for a perfect introduction to the fugue genre as 
its unforgettable subject is clearly stated at the outset in all 
four voices before the contrapuntal web is woven. 
 

Lion City is a work by contemporary composer Soon Hee 
Newbold (born 1974).  Born in Korea and adopted as an 
infant by the Newbold family of Maryland, Mrs. Newbold 
has enjoyed a dual career as a musician and film actress.  The 
majority of her compositions have been for student 
orchestras.  Lion City is one such work, and is meant as a 
depiction of Singapore – an independent city-state in 
Southeast Asia whose name literally translates to “Lion City.”  
Lion City was commissioned for the International Honor 
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Orchestra Festival held in Singapore in 2009.  There is much 
to invoke the traditional music of Singapore from the 
transient bowing and measured plucks which open the piece 
to the knocks and knee slaps which soon follow.  After this 
scene-setting introduction, swift rhythms and exotic sounding 
harmonies continue to shape the Asian image Newbold has 
created, and these elements eventually bring the piece to an 
inspired conclusion. 
 
Dance of the Harlequins is by New York-based composer 

Larry Clark (born 1963).  Clark’s music is some of the most 
performed by school orchestras and bands across America.  
Not only that, but it asks much musicianship from its 
performers, and has even won awards from the American 
Society of Composers, Authors, and Publishers (ASCAP).  
Dance of the Harlequins is a short, lively piece depicting the 
many moods of the trickster character Harlequin from Italian 
Commedia dell’arte.  The composition is also a variation on 
the familiar Pachelbel’s Canon, consciously employing its 
harmonic progression as the foundation for a new piece. 
 
This afternoon’s program closes with a perennial favorite – 
La fille aux cheveux de lin (The Girl with the Flaxen Hair) by 

French composer Claude Debussy (1862-1918).  Composed 
in 1910, The Girl with the Flaxen Hair comes from Debussy’s 
first book of preludes for piano where it is the eighth of 
twelve pieces.  Each of these preludes has a descriptive title, 
although Debussy only places the title at the end of the score 
as if to suggest the music conveys the image sufficiently 
without the added text.  Debussy named The Girl with the 
Flaxen Hair after a poem by French author Leconte de Lisle, 
and, like the original, Debussy’s prelude is a delicate portrait 
of a beautiful maiden.  Perhaps inspired by the poem’s refrain 
“For, love, in clear summer sunlight, has soared with the lark 
and sung now,” Debussy’s music also soars freely.  The effect 
is accomplished through the usage of non-traditional scales 
and modes, including the prominent use of the pentatonic 
scale in its main theme heard when the piece begins.  One of 
Debussy’s most beautiful compositions, The Girl with the 
Flaxen Hair has been heard in arrangements for many 
different instruments and ensembles. 
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About Jackson.  Jackson Harmeyer is 
a composer, music scholar, and 
advocate of music.  Jackson graduated 
summa cum laude from the Louisiana 
Scholars’ College located in 
Natchitoches, Louisiana in May 2013 
after completing his undergraduate 
thesis “Learning from the Past:  The 
Influence of Johann Sebastian Bach 
upon the Soviet Composers.”  As series director of the 
successful Abendmusik Alexandria chamber music series 
from May 2014 to April 2016, Jackson played a vital role in 
the renewal of interest in chamber music across Central 
Louisiana.  This interest has encouraged the creation of the 
annual Sugarmill Music Festival and the new series 
Nachtmusik von BrainSurge, both of which Jackson will 
remain active in as concert annotator and creative consultant.  
Jackson has in fact written program notes for many of Central 
Louisiana’s key music presenters, including the Rapides 

Symphony Orchestra, Arts Council of Central Louisiana, and 
Northwestern State University.  He also blogs at 
MusicCentral where he shares concert experiences, gives 
listening recommendations, posts interviews with 
contemporary composers, and offers insights into his own 
compositions.  Jackson has followed classical music around 
the world, including trips to Colorado’s Aspen Music 
Festival and the BachFest Leipzig in Germany.  As a 
composer, he has worked to integrate a modern vocabulary 
into established classical forms in ways that are not only 
innovative but also engaging to the general listener.  His four
-movement Suite for solo guitar, Op. 21 received its world 
premiere on November 5, 2015 and has also been aired on 
public radio.  In fall 2016, Jackson will begin graduate 
studies at the University of Louisville with the ultimate goal 
of earning his doctorate in musicology. 
 

Read additional program notes by Jackson at 
www.JacksonHarmeyer.com. 
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