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Many people who enjoy listening to classical music forget 

that the classical tradition is still alive and well today.  

Although contemporary composers write music which is 

quite different from the masterpieces of the past, their 

compositions are still worthy of the attention of listeners.  

Impacted by both the Modernist agenda of twentieth-

century composers and the concurrent experiments in jazz 

and rock, contemporary composers work with a revised 

musical language and within a changed landscape from 

their predecessors. 

 

Owing to their irregular partnering of saxophone and 

oboe, the Three Reeds Duo has looked to friends and 

colleagues who are composers, and have commissioned 

them to write a special repertoire for their use.  It was the 

Donald F. Derby Endowed Professorship at Northwestern 

State University awarded in 2011 that allowed Paul and 

Leah Forsyth to initially commission four composers to 

write new works.  This grant provided the necessary funds 

for the compositions heard this evening by Marcus 

Maroney, Richard Rose, and Kyle Blaha plus another 

work by composer Gregory Wanamaker not heard on this 

evening’s program.  The Forsyths premiered these four 

new works at the 2012 North American Saxophone 

Alliance Conference in Arizona and the World 

Saxophone Congress in Scotland.  Thomas Hundemer 

whose Three Reeds Suite is also heard on this evening’s 

program was commissioned to write his piece more 

recently in 2014.  Both Richard Rose and Tom Hundemer 

are based in Louisiana – Rose in Natchitoches and 

Hundemer in Shreveport – and have travelled to 

Alexandria to be with us this evening at Abendmusik 

Alexandria.  Also included is a new arrangement made by 

the Forsyths of a piece by eighteenth-century composer 

Alessandro Besozzi. 

 

Marcus Maroney is currently associate professor of music 

at the University of Houston.  Maroney received his 

doctorate from Yale after previous studies at the 

University of Texas at Austin.  His principle instructors 

have included composers Joseph Schwantner, Ned 

Rorem, and Joan Tower – all major voices in 

contemporary American music.  In regards to his 

Pastorale, Dr. Maroney recalls “I chose to write a 

pastorale for this distinctive combination as an homage to 

the frequent use of double reed instruments to evoke a 

pastoral feeling, from Bach’s Christmas Oratorio through 

Berlioz’s Scène aux champs to the opening movement of 

Vaughan Williams’ Oboe Concerto, a ‘Rondo pastorale.’”  

There are echoes of each of these works in Maroney’s 

new Pastorale; this listener also hears fleeting references 

to Stravinsky’s Rite of Spring, perhaps also suggesting the 

primeval environment Maroney paints.  Pastorale opens 

quite ominously as if a depiction of a rustic landscape 

covered in mist.  Life does begin to emerge, however, and 

the sounds of birdcalls are heard as the morning fog 

begins to lift.  Dr. Maroney has also written a piece for 

the Iridium Quartet, an ensemble of four saxophonists 

including Paul Forsyth. 

 

Natchitoches composer Richard Rose is a retired 

professor of composition and music theory at 

Northwestern State University.  A cellist as well as a 

composer, Rose for years served as principal cellist with 

the Lake Charles Symphony and the Rapides Symphony 

Orchestra.  Rose’s The Journey is a spirited depiction of 

married life, playing on the idea that Paul and Leah 

Forsyth are partners both in marriage and in music.  The 

first movement is titled Hello and sees the two musicians 

gradually coming into closer sync with each other.  In the 

second movement Conflict, Leah’s character seems to 

become irritated with Paul’s and, therefore, it is Paul who 

must make the initial apology in the third movement Love 

Song.  There is a warm touch of jazz in Paul’s opening 

serenade, and Leah soon echoes with her own loving 

reply.  The fourth movement Happily Ever After is full of 

joy and – after some reminisces from the previous 

movements – the piece ends in a delightful unison. 

 

The Italian composer Alessandro Besozzi (1702-1793) 

was part of a long line of distinguished musicians 

belonging to the Besozzi family.  A skilled oboist, he was 

regarded in his native Parma as Primo virtuoso di camera 

and in 1735 began touring all over Europe with his brother 

Paolo, a bassoonist of comparable virtuosity.  The 

eminent Dr. Charles Burney once remarked, “This 

morning I went to see the Besozzis.  I was happy to be 

able to listen to them.  Their compositions consist in 

passages which are then elaborated so perfectly…  What 

expression!  What delicacy!...  The imitation is exact; the 

melody is pleasant.”  It was for him and his brother’s use 

that Alessandro Besozzi wrote the sonata heard on this 

evening’s program.  Originally for oboe and bassoon, the 

Forsyths have arranged the sonata for oboe and 

saxophone.  The original manuscript is preserved at the 

Conservatory “Niccolò Paganini” in Genoa, and might 

have been one of the works which elicited such high 

praise from Dr. Burney. 

 

Composer Tom Hundemer, a native of Bogalusa in 

southern Louisiana, has made his career in northern 

Louisiana.  Residing in Shreveport, Hundemer has since 

1983 been principal horn of the Shreveport Symphony 

Orchestra – a role he also plays for the Longview, 

Marshall, Texarkana, and South Arkansas orchestras.  A 

professor at Shreveport’s Centenary College, Hundemer 

is Director of the Hurley Music Library.  His orchestral 

piece On Highways and Byways was commissioned for 



the bicentennial of the Louisiana Purchase and premiered 

by the Shreveport Symphony.  Another major work has 

been Gently Weep for horn and digital audio delay which 

references the Beatles song “While My Guitar Gently 

Weeps” in both its title and musical material.  Gently 

Weep has been recorded twice and performed many times 

across the United States.  Tom Hundemer’s new Three 

Reeds Suite was premiered by the Forsyths in spring 2015 

at the Region VI NASA Conference in Atlanta, Georgia.  

Each of its five movements has a programmatic title, and 

Hundemer describes his piece as “by turns lyrical, 

humorous, and virtuosic.”  The composer also sees his 

work as “an exploration into the timbral possibilities 

between oboe and alto sax, English horn and tenor sax.” 

 

Kyle Blaha is on the music faculty at the Julliard School 

where he himself once studied.  Dr. Blaha is also the 

director of Making Score, an award-winning workshop 

for young composers sponsored by the New York Youth 

Symphony.  Besides music, Blaha is also a skilled 

gymnast and yoga enthusiast.  Dr. Blaha has provided 

excellent insight of his own regarding signals cross:  

“When asked to write a piece for the Three Reeds Duo, I 

thought back to my undergraduate days for inspiration.  

Leah Forsyth, two reeds of the Three Reeds Duo (the 

oboist), and I attended the Cincinnati College-

Conservatory of Music together as undergraduates, and 

quickly became best buds.  The title, signals cross, is an 

extraction of lyrics from a song that we used to sing 

together, pouring out our emotions.  But as I thought of 

the words literally, the musical aspect of signals 

cross sparked musical inspiration of weaving lines 

between the two instruments, moments where the two 

instruments coalesce into one and also moments of stark 

diversity…  I wanted to create a work that explores the 

timbral palettes of the English horn/oboe and alto 

saxophone, all of which have distinctive tones. The 

movements showcase the instruments acting as a single 

unit, trading off material, while also displaying the 

melodic richness of the English horn, the biting 

articulation of the oboe, and the power and virtuosity of 

the saxophone…” 

 

Many of the compositions performed on this evening’s 

program will be heard on the Three Reeds Duo’s 

upcoming debut album.  To be released in 2016, this CD 

is likely the first disc to ever feature the pairing of 

saxophone and oboe.  Keep up with the Three Reeds Duo 

at their Facebook page (www.facebook.com/ 

three.reeds.duo) for more information about their 

upcoming CD release. 
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