
Henry Vieuxtemps (1820-1881) 
Capriccio for solo viola Hommage à Paganini  
 
The Belgian violinist Henry Vieuxtemps was one of the most praised virtuosi 
of his era and, with Niccolò Paganini, still ranks today among the greatest of 
the many violinist-composers of the nineteenth century. Robert Schumann 
was perhaps the first to compare Vieuxtemps to Paganini in 1834 following a 
concert in Leipzig when Vieuxtemps was but a teenager. Within a few 
months, Paganini himself had heard Vieuxtemps play, and reportedly he 
predicted that the young violinist would find much success in his future 
endeavors. His career as a violinist would, indeed, take him around the world. 
Within a few years, when Vieuxtemps began composing in earnest, it was 
partially to the example of Paganini which he aspired. His goal became 
integrating the technical demands opened up by Paganini and contemporary 
violinists with the classical concerto model provided by Viotti. His seven violin 
concerti achieved just this. Today, these and several other compositions by 
Vieuxtemps remind us of his mastery. 
 
Hommage à Paganini is one of just a handful of works which Vieuxtemps 
composed for viola. Also a skilled violist, Vieuxtemps would occasionally play 
this lower-pitched instrument in quartet settings. This short piece was written 
around 1845, following the death of Paganini in 1840, but went unpublished 
until 1883, after Vieuxtemps’ own passing. It has been assigned various opus 
numbers, including placement in Opus 55 with a set of violin pieces and 
separately as Opus 9. In general usage, the term “capriccio” refers to a short, 
often whimsical work, but here invokes the tradition of violin caprices, 
established by Locatelli and exemplified by Paganini. These are highly 
virtuosic studies for solo violin, cadenzas almost: recall, the twenty-four caprices of Paganini, including the especially famous 
final caprice which has inspired among other composers, Liszt, Brahms, and Rachmaninoff. Marked Lento, con molta 
espressione, Vieuxtemps’ Hommage is slow and mournful, contrasting lyrical passages with quicker runs. 
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Jackson Harmeyer (b. 1991) 
Concertino for Trombone and Electronics, Op. 19b 
 
Jackson Harmeyer is a graduate student pursuing his master’s degree in musicology at the University of Louisville where, in 
April 2017, he was awarded the Gerhard Herz Music History Scholarship. Previously, Jackson graduated summa cum laude 
from the Louisiana Scholars’ College in Natchitoches, Louisiana following the completion of his undergraduate thesis, 
“Learning from the Past: The Influence of Johann Sebastian Bach upon the Soviet Composers.” From 2014 to 2016, Jackson 
served as director of the successful chamber music series, Abendmusik Alexandria, and since that time has remained concert 
annotator for presenters of classical music across Louisiana. His current research interests include French spectral music and 
the compositions of Kaija Saariaho. He recently shared this research in March 2018 at the American Musicological Society 
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South-Central Chapter’s annual meeting in Asheville, North 
Carolina. Also a composer, Jackson has worked to integrate the 
vocabulary and grammar of modern music into compositions 
which are not only innovative but also engaging to the general 
listener. His compositions have been performed at the Sugarmill 
Music Festival and New Music on the Bayou. 
 
Jackson completed his Concertino for trombone and electronics, 
Op. 19b in fall 2016. The first movement, however, is an 
adaptation of an earlier Study for trombone and player piano 
which Jackson composed between 2013 and 2014 as part of his 
Studies for Player Piano in Concert, Op. 19. The second and third 
movements were newly written to complement the first 
movement which itself was given an electronic accompaniment 
to match the two new movements. In some ways, the 
Concertino is a throwback to Jackson’s earliest compositions—
the many electronic poems written from 2008 to 2011—but in 
other ways it points to wholly new directions which he hopes to 
explore in future works. 
 
The first movement Sonata. Andante – Moderato parodies a 
series of tacky pre-Classical era trombone concerti written by 
Leopold Mozart, Michael Haydn, and other composers. This is not accomplished through actual quotations from these 
composers, but through attributes which are abstracted from these concerti and other works of their era. Johann Stamitz, 
the founder of the Mannheim school, for example, is the victim of events which occur in sets of three. The second movement 
Cadenza. Andante is modeled after a similar movement in the Third Brandenburg Concerto by Johann Sebastian Bach where 
a solo improvisation on harpsichord is meant to occur over a single cadence in the accompanying strings. Although there is a 
notated cadenza, the score also allows the soloist to improvise should he choose. In the third movement Rondo. Allegretto, 
history is overturned and ignored as the Classical and Modern elements are subsumed into a naïve sort of music. The broken 
A theme with its four nearly-repeated melodic statements is paired with B and C sections each developed from a universally-
known song, recovered from childhood. 
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Eve Beglarian (b. 1958) – Testy Pony 
 
Eve Beglarian is a contemporary American composer, performer, and audio producer based in New York and Vermont. 
Originally from Los Angeles, Eve grew up in a musical family. She is the daughter of composer Grant Beglarian (1928-2002), 
former Dean of the School of Performing Arts at the University of Southern California in Los Angeles from 1969-1982. Eve 
studied piano and cello as a youth, and eventually attended Princeton University where she studied music theory, 
composition, and conducting with Hans Beer. After studying at Princeton she moved to New York, where she continued to 

study conducting privately with Jacques-Louis Monod. While 
studying with Monod, she simultaneously attended Columbia 
University for her Masters in Composition, where she studied with 
Milton Babbitt. She is also the former president of the League of 
Composers/ISCM, where she scheduled and presented several 
concerts while also serving as a chairman. She has additional 
freelance work as a record producer with Composers Recordings, 
Inc. An accomplished producer of audio-books, Eve Beglarian has 
worked with several authors such as Anne Rice and Steven King 
for such labels as Random House and Simon & Schuster. 
 
In 2009, Eve Beglarian ventured on a three-month long musical 
journey down the length of the Mississippi River on bike and 
kayak. During this trip, she collected various samples of sound, 
image, and history from both wilderness and urban areas. She 
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later used these snippets to create a multitude of compositions based on her journey. The River Project, as the series is 
called, is a collection of works created and inspired from this journey, that combine elements of electronic music, digital 
sampling, and multimedia pieces to form a series of electro-acoustic chamber works for various ensemble settings. The 
project itself is representative of America’s relationship to the nature, geography, and ecology of the Mississippi river; and 
how these elements are manifested in music, literature, and other arts. Many of the pieces from this project are 
collaborative works with several of her traveling companions who were also involved in her creative process. These pieces 
include spoken word, and sound samples provided by different traveling partners she met on the trip with whom she 
continues to collaborate with on various other music projects. 
 
Beglarian’s Testy Pony is a setting of the poem of the same title by Portland-based writer and artist, Zachary Schomburg. The 
story revolves around a horse and its owner faced with the struggle of getting to the other side of a river. The text is an 
allegory, and provides the audience with an almost existential mood. The musical elements of the piece include a loop-track 
composed from processed cello sounds that provide the piece with a clumsily, galloping pulse in 3/2 meter. The constant 
tempo is held through the beat of every other measure. The syncopation of the pulse in the second measure seems to slow 
the pulse and then resolving the pulse in measure three. The melodic material is very lyrical in C Mixolydian. This piece 
would be considered an example of live music and fixed media, which has become a trending performance practice of many 
twenty-first-century composers. 
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Tyler Kline – Flay for trombone and viola 
 
Tyler Kline is a composer, arranger and audio engineer 
currently residing in Tampa, Florida. His body of work 
encompasses a wide variety of styles and mediums, 
including acoustic chamber and large ensemble works; solo 
and duo works; fixed and interactive electronic/electro-
acoustic music; and collaborative projects with dance, 
visual, and literary arts. Recent compositions focus on the 
use of extended sounds/techniques in order to create 
timbral similarities or differences, as well as textures, 
between instruments, voices, and/or electronics. Tyler's 
work is deeply influenced by the idea of Wabi-Sabi, a 
Japanese aesthetic and world view that values transience, 
imperfection, and impermanence. More broadly, his 
compositions draw influence from a variety of extra-musical 
sources, primarily from literature. 
 
Tyler's music has been performed across the United States and internationally in Brazil, Canada, Italy and Romania. His works 
have been presented at various festivals and conferences, including the Maryland Wind Festival, the Great American Brass 
Band Festival, the NYC Electroacoustic Music Festival, the International Computer Music Conference, the National 
Association of Composers/USA, the Atlantic Music Festival, the Hyperbolic Chamber Music Series (St. Petersburg, FL), and the 
Blank Space Concert Series (New York, NY). In addition to his work in composition, Tyler is a classical music radio announcer 
at WSMR, which is part of WUSF Public Media. He holds a Bachelor of Arts from Morehead State University (Morehead, KY), 
and a Masters of Music from the University of South Florida, where his primary composition teachers were Dr. Baljinder 
Sekhon and Paul Reller. 
 
Flay was written in 2016 for trombonist Justin Croushore, and violist Emma Hughey. The performers asked Kline if he knew of 
any pieces written for the trombone and viola duo, a rare combination, so he decided to compose an original piece. The 
program notes included with the score simply state the definition of “Flay: verb, to peel the skin off (a corpse or carcass).” 
This may refer to the subtle use of extended techniques heard from both instruments. The viola uses techniques such as over
-pressuring, sudden tremolos, and bowing techniques to create various discrepancies in tone. The trombone is asked to 
perform with flutter-tongued accents and glissandi. Both instruments weave in and out of rhythm from one another creating 
sounds that may bring to mind images related to the piece’s title. 
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Matt Petty (b. 1989) – Music from “Borderlands” 
 
Matt Petty is a freelance musician, composer, and video artist based in 
Memphis, Tennessee. He is a graduate of Northwestern State University, 
where he received the Bachelor of Music Education and Master of 
Trombone Performance degrees. Matt is also an alumnus of New York’s 
Watermill Center, where he was influenced by a widely-varied group of 
artists such as theater director, Robert Wilson (Einstein on the Beach), 
filmmaker Jim Jarmusch, and the American electronica band CocoRosie. He 
is also a founding member of the electro-acoustic collective Kisatchie 
Sound, a group that creates new music with a sense of place. 
 
As a collaborative artist, Matt has worked with numerous visual artists and 
musicians across the U.S. performing concerts and making video artworks. 
He has screened experimental media in Louisiana, Texas, Arkansas, 
California, New York, Vermont, Taiwan, and Russia. Additionally, Matt is 
the creator of the feature documentary Sacred as Folk about the life of 
Louisiana artist, Brother Michael David Elvestrom. His current production, 
a collaboration with composer Eve Beglarian titled LIGHTEN UP, is a 
multimedia song cycle about visionary visual artists whose lives and work 
re-define the American Dream in imaginative, powerful, and healing ways. 
Most recently, Matt was one of 25 international artists selected as Lucas 
Artist Fellows in Music at Montalvo Arts Center in Saratoga, CA. 
 
Matt’s Music from “Borderlands” is a series of electro-acoustic works that 
address the concept of borders both literally and metaphorically. Inspired 
by Gloria Anzaldua’s book “Borderlands / La Frontera” (1987),  and stories collected from travels along the Southwest’s early 
Spanish-American colonial trails in 2017, Matt uses field recordings from the Texas-Mexico border, original poetry, and folk 
instruments collected in Mexico City to create a program of music that challenges audiences to consider what a “border” 
really is. These pieces are expected to come together into a multimedia EP to be released in 2019. 
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