
Percussion has represented, in the twentieth and twenty-first centuries, a largely untapped medium for composers 
looking to expand their timbral palettes. Although percussion instruments have been part of the western classical 
tradition from its beginning, they had often been relegated to keeping pulse or accenting climatic moments prior to the 
twentieth century. Thanks, however, to composers like Edgard Varèse, Percy Grainger, John Cage, and many others, 
percussion instruments have gained greater significance in orchestral textures as well as an exciting solo and chamber 
repertoire of their own. The composers whose music Oliver Molina shares with us tonight are largely contemporary 
American composers who have followed in the footsteps of these tremendous innovators. Several are percussionists 
themselves, but all have had something meaningful to contribute to this emerging repertoire. 
 
We begin with music by the American composer Marc Mellits 
(born 1966) who, as one of the most-performed composers of 
his generation, has had his music receive hundreds of 
performances throughout the world each year. Mellits studied 
with such eminent figures as Steven Stucky, Christopher Rouse, 
Joseph Schwantner, and Samuel Adler, and now teaches 
composition himself at the University of Illinois at Chicago. His 
aesthetic has often been described as “post-minimalist” in that 
it employs the driving rhythms of earlier minimalism and also 
rock with a renewed emphasis on lyricism. His short piece for 
solo snare drum, Stick, was written in 2010. Opening with a 
single strike on the drum, his work develops a complex web of 
rhythmic gestures, which gain as much motivic interest as any 
pitched melody. 
 
Dave Molk is a composer based in Washington, D.C. where he 
teaches at Georgetown University. Still at the outset of a 
promising career, Molk holds degrees from Berklee College of 
Music, Tufts University, and Princeton. His earliest musical 
experiences were in rock and jazz performance but, as he has 
pursued composition, he has also come to embrace the 
classical inheritance and chamber music, in particular. His work 
hope for solo glockenspiel was written in 2017. It was commissioned by percussionist Melanie Voytovich as part of her 
New Works for Percussion, a project dedicated to creating a sense of community through new percussion music. 
 
Our next composer, Guy Gauthreaux (born 1956), is a Louisiana native with connections all across our state. He 
earned degrees in percussion performance from LSU and ULM, and has taught at NSU and more recently Southeastern. 
He also performs regularly with the Louisiana Philharmonic Orchestra. Despite these local ties, however, Gauthreaux 
led a distinguished career as principal timpanist of the United States Navy Band, retiring in 2007 after twenty years of 
service. His American Suite for solo snare drum, which we hear tonight, won first place in the Percussive Arts Society’s 
1989 composition contest. John R. Rausch has said of it, “As a solo, American Suite is in a class of its own. Audiences 
will be astonished at the amount of music that can be coaxed from a single snare drum.” At approximately fourteen 
minutes in length, this five-movement suite covers a wide-range of percussive playing styles, from classical and 
contemporary to jazz and Latin. 
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The composer Alvin Lucier (born 1931) has been at the forefront of 
American experimental music since the 1960s when he co-founded the 
Sonic Arts Union with Robert Ashley, David Behrman, and Gordon 
Mumma. Many of his compositions, though experimental in nature, have 
been directed at acoustic phenomena, much like those of the French 
spectral school, as Timothy Bausch has argued. Lucier’s 1988 composition 
for amplified triangle, Silver Streetcar for the Orchestra, is one such work. 
Here, Lucier investigates the acoustic properties of a triangle, and 
arguably the room itself, by reducing the composition act to two simple, 
open-ended processes. Specifically, the player dampens the triangle’s 
sound with one hand while tapping the instrument with the other. As 
these repetitive activities change in relation to each other, the acoustic 
properties of the room are revealed, creating a much more complex 
sonic impression than the processes themselves would suggest. 
Microphones help listeners to perceive the phenomena more vividly. The 
work’s title is derived from a surrealist text by Luis Buñuel. 
 
Evan Chapman is a percussionist and composer based in Philadelphia. 
He is a founding member of the percussion trio Square Peg Round Hole, a 
group that formed in 2011 while he and his fellow bandmembers were 
students at Indiana University’s Jacobs School of Music. Chapman reflects 

on their new album Juniper, a collection of songs without words, that “Without lyrics telling the listener how to feel, it 
leaves the music as an open-ended question, a sonic mirror reflecting the listener’s subconscious emotional state back 
at them.” Chapman’s 2016 work for snare drum and audio track, buttonwood, was commissioned by Korry Friend. Its 
pulsing rhythms are well-suited to the digital age and remind this listener of sounds associated with computer 
processing. A video of the piece’s premiere can be found at Chapman’s website featuring choreography by Dani 
Scaringe in which the strict rhythms of the music are replicated by her 
nearly mechanical motions. 
 

Johann Sebastian Bach (1685-1750) is a composer who needs little 
introduction. His First Suite for solo cello is also quite well-known: in 
fact, its Prelude might be the single most famous piece in the solo 
cello repertoire. Tonight we hear its Courante, the third movement in 
the Suite. This lively dance genre in triple meter takes its name from 
the French word for “running.” Certainly, this trait is reflected in the 
quick sixteenth-note ascending and descending passages. Bach’s 
music, which so fully satisfies the unique character of the cello, does 
not, however, sound out of place in this arrangement for steelpan by 
Ross McGinnis. Instead, the change of forces simply gives us a 
different experience of this ageless music. 
 
Our final piece this evening is by Adam Hopper (born 1985), a 
percussionist and composer based in Somerset, Kentucky, south of 
Lexington. He currently serves as director of percussion at 
Southwestern High School in Somerset and, since taking this position 
in 2009, his student ensembles have won distinction year after year. 
He also publishes specially-commissioned percussion compositions 
and arrangements through his company, Hopper Percussion. His new 
work, Mind the Gap for steelpan and audio track, was commissioned by percussionist Josh Watkins of University of 
Trinidad. The steelpan, an instrument originating from the island nation of Trinidad and Tobago, gives the piece a 
Caribbean flavor. At the same time, the accompaniment track completes the imagery of the title with its reference to 
subway stations through its sampling from ambient and urban music. 
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Kaija Saariaho. He recently shared this research in March 2018 at the American Musicological Society South-Central 
Chapter’s annual meeting in Asheville, North Carolina. Also a composer, Jackson has worked to integrate the 
vocabulary and grammar of modern music into compositions which are not only innovative but also engaging to the 
general listener. His compositions have been performed at the Sugarmill Music Festival and New Music on the Bayou. 
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